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"Gy nbp G0 fuwnnd whgjwih obn vEYGwpw-
UneyntbGGpp wmwqqwih nGujwywl dGiwyn-
nGnt hwpgntd

Fwpnuwywd h°6y; mwpuwynpnieniGGep Ga
wnwwbn yhdwnyynn wagjuGtpp vtyow-
pwOtihu 6L GGpywywglbihu

ghunwdn
nny gngw

hwlnGu

PGymbG°u 66 wywnGohwywd Ywid sowynipw-
JhG hwuwnwwnnyentGGGpp dhewdwnnid Gl opp-
GwywGwglnd hwywpwywb hhpnnnientip

PGymbG°u G0 pwgiwywnonipniGp, hwpwpt-
puwmuw2wnniintp Gt mwuwndniyejwl pwnwpw-
wb oguwgnponip wgnnd mwuwndwywa
ahwbtheh GUuwwndwdp Junnwhnijwl ypw

PGymE°u GG wnGwndGph, pnGnuejwG GL Ynpu-
inh mwuwantpntGbGpp MmwhmuwGynd Yuwa
JGpwoynd dwnwbgniejwl

How do our interpretations of the past in-
form visions of the future?

What ethical responsibilities arise when
interpreting and representing contested
pasts?

confer
ence ex

hibition

How do institutions — academic or cultural —
mediate and legitimize collective memory?

In what ways do pluralism, relativism, and
the political use of history influence the way
people trust in historical knowledge?

How are histories of catastrophe, violence,
and loss preserved or transformed into he-
ritage?
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*Snintul wylb wnlywybwn t, npntn gnjnyentlp dtnp t pGpnd hwpwptpwy-
gwjhG panye. wyjuwnntn hGelnejnip ny G wihwwnwywa €, wy) SwpnyuwihG G
ng dwnnyuwjha YspmGnph ohebit pw2iudwé nt hwdwwnbnywoé oh hwuywgnie)niG:
360g wju npwiwpwniejwap t gnigwnpnuejnttp htaynd t Gpte hhdGwywd
htGwuynGtnph Ypw' yhpwmuwpewpp G Upptpun dwpnwbywoh ne Swa nduph dw-
Vwlwywyhg pwlnwywiha dtitpp, nnnGghg jntpwpwlgynipp hwdnbu t quihu
npmbu dwnwlgniejwl htwn Gpyfununn jnipophtwy hwnnpnhg:

PREHISTORIC

SCULPTURE

AND CONTEMPORARY

TOTEMSs

*A totem is a point of contact where being becomes relational - where identity
is not individual, but shared between human and non-human forms. It is in this
spirit that the exhibition rests on three main pillars: the dragon stone, and con-
temporary sculptural forms by Albert Vardanyan and Jan Doms - each a trans-
mitter in dialogue with heritage.




Uju Gwfuwghop Shwydnpnud t 2026 pywywlh utmuntiptph 24-26-p Gptuwlh
mGunwywl hwowuwpwdnd yujwlwihp «dhdwnyynn wlgjwilGtp, wlnpn?
wmuwaquw(Gtn). dwnwGgnientl, hhonnnipyntt Gt mwuwdnie)ntt» funpwagnny
Uhowqawjhl ghunnwdnnnyl nt npw gunuwghwpwywl 2wpnilGwynienitp hwlnh-
uwgnn «Lwfuwmuwwuiwlywb pwlnwywagnpénie)ntt Gt dwiwlwlywyhg nnnunti-
GGp» gnigwhwlnbup, npp wntnh YynGGOw Swjwuwnwbh wqgwiht mwwnybpw-
upwhnd ghwnwdnnnyhG gniquhtn:

Lwfuwaghol hp wywlnG t GeppGpnud hwjwaghwniejwl ninpun’ fJupwGGiny thy-
ghunwywpquwjht Gpyfununipnd dwnwdgniejwh, hhannniejwb Gt mwundwywb
0GYGwpwdlnyejwa 2nipg: Uhwynptind ghunwywb pwlwytdp, wpytGuwnwha thnp-
dwnnuejntp ti hwlpnuyejwd Gepgpwyywonte)nitp” shengwnnwip hwjywywa
Owynyeh mwuwnanie ndp nhunwnynwd t yhdwpyynn wagjwih, pnbnuejw G opw-
ynew)hb gnjuuntiriwdt wnGyynn hwiwiuwnhwihG wytih jw)l hwdwwnbpuwnniy:

Qhwnwdnnnyp hwdwfudptint £ Iwjwuwnwlhg Gt wpwnGpyphg 2nipe 60 thhihun-
thwGEph, mwundwpwGGGnh, SwpnwpwGGtph, hGwgbwunGGph, hGymGu Gwb hhon-
nnuejwa b dwnwbagniejwd hungtpny gpwnynn dwubwagbwnOtph’ pGawnybine, ph
hGymbGu GG hwuwpwynienbGEpp vELHOwpwdnw Gl hwnpwhwpnd Yhdwpyynn
wlgjwip pnGnipjwd, tawyniewihl Ynpuwnh G pwnwpwlywl mwjpwph hwdaw-
wnbipuwnniy:

Snigwhwlntup hwdiwnptint t Gwfuwmuwunidwywt hwyywywb yhowmuwpwntnl
Nt dwiwtwywyhg pwlnwydtna nt hGunwywghwtbpp' unbnstinyg oh hGplw-
nhm Showywyp, npuntn ShwiuwnGynd G0 Gnipwywb dawynyep, gtnwnytu-
nwywb vEYOwpwbnie)nlGt nt thhihunthwjwlywb yGpuwhdwuwnwynpnidp:

:
3
2
©

This project unites the international conference “Contested Pasts, Uncertain
Future(s): Heritage, Memory, and History,” to be held at Yerevan State Uni-
versity from 24-26 September 2026, and the related exhibition “Prehistoric
Sculpture and Contemporary Totems” at the National Gallery of Armenia.

The project contributes to Armenian studies by fostering interdisciplinary
dialogue on heritage, memory, and historical interpretation. By combining
scholarly debate with artistic practice and public engagement, the event sit-
uates Armenian cultural history within broader global conversations about
contested pasts, violence, and cultural survival.

The conference will bring together about 60 philosophers, historians, an-
thropologists, archaeologists, and scholars of memory and heritage to ex-
amine how societies interpret and negotiate contested pasts in contexts
shaped by violence, cultural loss, and political struggle. The event will ad-
dress themes such as historiographic authority, heritage preservation, col-
lective memory, and the ethical responsibilities involved in narrating
historical catastrophe. Together, the conference and exhibition form an in-
tegrated platform where scholarship, artistic practice, and public engage-
ment meet. The project aims to deepen public understanding of Armenian
cultural heritage while situating it within global debates about memory, vi-
olence, and historical responsibility.

The exhibition will combine prehistoric Armenian dragon stones with
contemporary sculptures and installations, creating a unique environment
where material culture, artistic interpretation, and philosophical reinter-
pretation blend.
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GnGiwlh mGunwywl hwidwuwpwbh NMwwndnipywa thhjhun-

thwynipjwl Gr inbunyeywl jwpnpwwnnppwG hhdtwnpybp t

2023 pywlwbhG: Lwpnpwwnnphwb dheghunwlwpquwhG Gpy-
fununtejwa Gt Gnpwpwpwywl hGunwagnunnyenGGEph hwppwy t,
nnp YGaunpnGutnud £ mwwndwghnwywd wjimhuph juGnhpltnph
dpw, npnbp mwhwlynwd G0 dGpnnuwpwlwywb Gnp dnuntgnio-
GG, wyth (G stnwhnphgnGGGn Gt mwuwndngejwl ni thhihun-
thwyniejwt wnwdt| fjunppwjhl thnfugnpéwygnte)ntG: Lwpnpw-
nnphwjh Gmwunwyl t hwdwnpt] mwwndwywa G thhihunthw-
Jwywl nhunwdynGGEpp” Gmwuwnbiny dwiwlwywyhg hnidw-
Ghwnwn dwnph qupqugiwp pE Iwjwuwnwdnuy, e dhywaqgwhl
wywntohwywb nwawnnud: Lwpnpuwwnnphwl pwg b hwdwgnpéwy-
gntentbltnh, hwiwuwntn Gwiuwgotbph, wywnGohwyw thnfuw-
GwynwiGtph G gnpopbytpwyhG Gnp wmtnph hwdwnp: Lwpnpw-
wnnphwjh hhdGwnhnpGEnG GG Snipynth hwdwuwpwGh mpndtunp
Luw|t ®hhjwhG6hp (gfuwdnp hGunwgnunn) GL GpGuwGh mGunw-
Ywl hwiwuwpwbh nngtlun “Ywuyhe UnuhGyubn:

The Laboratory for Philosophy and Theory of History at

Yerevan State University was founded in 2023. The Laboratory

explores historical questions that call for new methodologies,
broader intellectual horizons, and closer engagement between
philosophy and historiography. The aim of the Laboratory is to
bring historical and philosophical perspectives into productive
conversation, contributing to the development of contemporary
humanities research both in Armenia and internationally. The aim
of the Laboratory is to bring historical and philosophical perspec-
tives into productive conversation, contributing to the development
of contemporary humanities research both in Armenia and inter-
nationally. The Laboratory is especially interested in collaborative
projects, academic exchange, and building networks with scholars
and institutions working in related fields. The Laboratory was
founded by Principal Investigator Kalle Pihlainen (University of Turku)
and Co-Investigator Davit Mosinyan (Yerevan State University).

«dhdwnyynn wagjwiGtn, wlnpn2 wmwagw(06n). dwnwlgnie)na,

hhannnientt Gt mwuwundnyenl» pEOwWG pwgwhwjwnnid t, LG hGg-

mbu G0 hwuwpwyniye)nGGEnt hdwuwnwydnpnid nylywgdwl, pnlnt-
pjwd G Ynpunh thnpdwnnip)niGltpp, G et hGymtGu GG unbnoéywo
wjn hdwuwndtpp Grwuynpnid hwywpwywa hGelnipnGGena N wmuw-
quwjh mwuwnytpwgniltpp: 8Gnwumuwtnipjwip, mwwnbpwqiny, Bw-
ynipwihl nyGywgdwdp G tyninghwywl wntunGtpny Gawlwydnpywd
w2fuwnhh hpnnnuejntGatnp hwayh wnGbing” ghinwdnnnyp Gmuwiunwly
nLbh nwuniGwuhnt] wagywip mwuwndbine G uwnnigbint hGun yumywo
pwnnjwywa G hdwgwpwlwywl mwunwufuwGwunydnie)nlGGGpp:
Ghunwdnnnyl wlnpwnwnbwint t dwnwbgnipjwa, hhonnniejwl G

The theme Contested Pasts, Uncertain Future(s): Heritage, Memory,
and History traces how societies construct meaning from experi-
ences of destruction, violence, and loss, and how these meanings
shape collective identities and future imaginaries. In a world marked by
genocide, war, cultural erasure, and ecological devastation, the confer-
ence seeks to question the moral and epistemic responsibilities in-
volved in narrating and creating the past.
The conference will explore the intersection of heritage, memory, and
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muwwnidwgnniejwl hwwndwd Yesinha pGadtiny, pt hGymbu GG Ginyew-
ywah dGwgnpnlbpp, hwunwuwnnietGwywb 2npwltwybbpp 6L mwun-
Owywb gpywopltpp dhwhynuynid wbgjwih hwGpwhG pGUwwG
dGiwdnpiwb gnponwd: UG ywlnpwnwnlw Gwbt hwpwpbpwmuwy-
wnnipjwd, dipguygnn mwundwywd mannuibttnh Gr thnpdwghwnniejwb
Gwwdwdp Juunwhniejwl pwjpwjiwld hGnGiwlpny wnwowgwod
dwpwunwhpwyGnGGnhG: Uhwynpbing thhihunthwyniejwl, muwwndnte-
Jw@, hGwghwnipjwld G wpytunh nbuwGynGGepp” dhengwnnidp
Yamuwuwnh mwunidwlwb GEpYwywgiwl pwpnjuaghwniejwa 6L ghunt-
theh, htnhGwyntejwl nt hh2nnnipjwl thett Gnipp Ywmh yGpwptp-
Jwl fununyeh qupgquguiwap:

historiography — examining how material remains, institutional frame-
works, and historical writing intertwine in shaping public understanding
of the past. It will also address the challenges posed by relativism, com-
peting historical claims, and the erosion of trust in expertise. By com-
bining perspectives from philosophy, history, archaeology, and art, the
event seeks to foster a conversation about the ethics of historical rep-
resentation and the fragile relationship between knowledge, authority,
and memory.
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3pwzjw bl UYtwnhp Ywnpnwjwaitnh 3wjwuwnwdnd hhdGwnpwo
UpphGuw)pe hwppwyp Gmwwnwy ntldh wipwmbnbint Ge nGnw;) Ga-
(Nt hwy dwiwlwywyhg wpytunh nbuwGGihnyejnlp, nhppw-
ynpnudlG nt SouynipwihG wpdtpp: UjG gnponid t hwdwnpnnuywG
gnponldGniejwa, gnigwhwlntGulttGnh Ywqiwytpmiwd, wpytGuwnp
gnpdétph nGnwnpawd, sawynipwiht nwgiwywpniejwd Gr hwuunw-
nnipetiwywd hwdwgnpswygntejwl hwwndwb yeunnud:

Swppwyh wnwetinyentGd £ pwpdpwglt] hwy dwiwlwywyhg wp-
JGuwnh wndtpp’ hwjtgwywnpqwihl hwdwnpiwd, Gppwdwowy Gen-
Yuwywgiwad 6L GmuwunwywihG inGnunpdiwb dhongny: LhGGiny hwjwu-
nwjwl hwppwYy UpphGuw)ep pwg t dhowqgwhG Gl dheghunw-

Swjwuwnwbh waqwiht mwwunybGpwupwhnd uqiwytnpmybihp
Lwfuwmwwnidwlwl pwlnwly Gi dwdwbwlwlhg tinnuin&uibGn gni-
gwhwnGup thnpédwnnipjwl hGpGwyw wnhpnype t «dhdwpyynn
wdgjw|Gbp, wanpn wmwaw(Gtn). dwnwbgnientG, hhannnip)nib Gt
muwwninie)ni» ptiwny ghnnwdnnnyh 2npwlwyntd, npuintbn dwnwd-
gnieintdl pGuwynd t qquyniejwd, nwpwonypjwh G Gnipwywd
GEpYwynuejwh shongny: Shuinwdnnnyp dwnwbgnipjwGl wlnpwnwn-
Gnud t pGUwnwunwywa yepnenipjwl nhpetnhg, huy gnigunnpnie-
JnG0 wywnhdwgbnud t wpybunh wnwpywdtph hpnnwiywa Gepnidp’
wldhowywl hwnnpnwygiwb Gt hwywpwywh thnpdwnnipjwl Bhen-
gny: Hwlp dhwuhl dGiwynpnwd GG oh tynhwidwywng, npuntn gh-
nwywb dhwpl nt Gnyep Shwhynujwo G0 ny G nnmbu gniquhtn
pUpwgnn wnwGdhG dpwantn, wj nnmtGu hhannniejwb v6Y Shwulw-
ywal nwuwn:

LhGGnY IwjwunwGnid” funp mwundwywa 26npuntpny 6L mwpptpw-
ywa fugnuiGtpny pGnpnynn th (wtnawdwnniy, Gwfuwghdp nbnwa-
pp nhinwnpyntd £ npmbu Gyniewywd hhdp™ wnweGuwihl mwab dntGiny
wjuonyw Bwyntpwiht dwnwlgniejwt 06y wnpdwwnwynpywod tph-

Ywpgwjhl wymhpuh Guiuwagotnh hwdwn, npnGp hwyywyw sowynt-
rwjhG hwdwwnbpuwnp Yumnd GG hwdwfuwphwihG wpyGuwnh, gh-
nwywd G hwunwunnieGOwywa pGGwnyniGtph hGu:

UnphGuw)reh hhoGwnhpltnp gniguygnid G0 hwdwnpnnwywb Gunw-
onnnuejnlp, dwnpwnwpwmbGunwywb qquyninientGt nt Bawynipwiha
htwnwgnunnie)nllp” wnwyGnpnytiny wja hwongunlpeny, np wpytu-
wnp unuy gnigwnpniejwl wnwpyw gt, wy Bhong, nnh oqlntpjwip
ywptih t yGpwhdwuwnwynpt; mwuwndnie)ntGGEpp, hGelnue)ntGGEnp,
nwnwoplttnt Nt thnfuhwpwptpnieniGtnp:

Yuwywl mwuwufuwbwwnynienlp: Ujuintn dwnwlgnip)nitp ny pb

nhwnwnpyynid t htndhg, wy dawyynid t Gepuhg: Uynmhund wnwnywG
unuy htwnwagnunipjwb opjtywnhg dGpwodnid t unipjtyunh:

«Lwfuwmwwnidwlwl pwnwl Gt dwdwlwlwlhhg tnnwn&GatGn» gni-
gwnpnipintip pwgwhwjwnnwd t hpannnyejwb twpptp hwdwywpgt-
nh dhetL wnyw wlhwdawywihnipntGp. pwntpp hwpwuntGin GG
wnwbg nhunnwynpniejwd, dhGgntn dwnnhy hhnwd GG Gmwunwywnp-
Jwdé: Uhwynptind nhuyntpup, Gynep Gt nwpwéwywd thnpdwnntie-
Jntp kY shwulwywG wdpnneh 069" gnigwnpnie)nlp uinknonid t Bh
hwppwy, nnuntn hhannnuejntGp i2nwmbGu ypwhdwuwnwynpynd £
nwwnwbytiny hwpwunbiingejwl ne atyowpwlnejwd, fjuqwd Nt mw-
nwufuwbwwnyniejwl Bhebt:

FOUNDING VISION AND CONCEPTUAL FRAMEWORK

Founded in Armenia by Hrachya and Avetik Vardanyan, Artinsight projects that connect Armenian cultural contexts with wider artistic, aca-
developed to strengthen the visibility, positioning, and cultural value  demic, and institutional conversations.
of contemporary Armenian art, operates at the intersection of cura-

torial practice, exhibition-making, art placement, cultural strategy, and The founders bring together curatorial thinking, architectural sensitivity,

institutional collaboration.

and cultural research - guided by a conviction that art is not only an ob-
ject of display, but a medium through which histories, identities, spaces,

Its mission is to elevate contemporary Armenian art through conceptual and relationships can be reimagined.
curation, refined presentation, and purposeful placement. While rooted
in Armenia, the platform is open to international and transdisciplinary

HIHINART
INSIGHT

Presented at the National Gallery of Armenia, Prehistoric Sculpture and Contemporary Totems operates as
an autonomous field of experience within the conference Contested Pasts, Uncertain Future(s): Heritage,
Memory, and History in which heritage is encountered through perception, space, and material presence.
While the conference addresses heritage through critical reflection, the exhibition activates the memorizing ca-
pacity of art objects through encounter and collective experience. Together, they form an ecosystem in which
scholarship and matter are woven into one another, not as separate programmes running in parallel, but as a
single, shared field of memory.

Situated in Armenia, a landscape marked by deep historical strata and repeated rupture, the project treats place
as material ground, foregrounding the ethical responsibility embedded in cultural heritage today. Here heritage
is not observed from a distance, it is worked from within. In doing so, the object does not simply get examined,
it becomes a subject.

Prehistoric Sculpture and Contemporary Totems unfolds an asymmetry between regimes of memory: stones
persist without intention; humans remember with purpose. By bringing discourse, matter, and spatial experience
into a single continuum, the exhibition and the conference together create an arena in which memory is contin-
ually negotiated - between endurance and interpretation, between rupture and responsibility.
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BAwlwmuwnphnpnnue)nlp uyuynid t pwlgwpwlh dninphg
w)li gnpotpny, npnle uwhdwOnd G0 hwnnpnwygniejwh
YwlnGOtpp: Unwohtp YhpwmG bt Gwuwmuwwndwywh po-
ophGwy vh yppwmuwpwn' pEpdws Iwjyuwywh |Gnlwiuw-
nhhg, npuintn wju dnGnihwnGtpp Ywlqltgynid tha |Gnlw-
JhG [@Enh Nt hGwgny G wpnunwywjptph hwpbiwGnygjwdp’
Owwnlwbtiny inbnwlpep, tnhtgGpwywGp GL dwpnyuwjhGh
nt lnwnbpwihGh dhebit Gnwo uwhdwlwaghop: bwlqlt;
GuwG Ynpnnh wngtit Gowlwynid t wnbptuyb] hwgwpwo-
Jwyltph wlplnuty Ginyewywl gnynuejwlp. 0h wnwnyw-
Jh, npG hp nhdwgynilniejwdp gbpwqulgti t pE hpt
uinbnowod pwnwpwynpenipntGttpha G 6" w)G jwdn-
2wHwnGEnhG, npnGg dh dwub tp Yuagind dwidwlwyha:
fwlquwpwbh 266h0 Yhpwm p nwnGnid t gnigunpniejwl
fuwphufup: WG wnwehG hwnnpnwy £ pwn, nnG hdwuwn
t YnG hwqupwijwyttn 2wpniwy wnwbg Gowd dunwn-
nnLejwa:

The journey begins at the museum entrance with the works
that establish the terms of encounter. The first is the Vi-
shap, an original prehistoric dragon stone, drawn from the
Armenian Highlands where these monoliths were erected
beside mountain lakes and ancient pastures, marking ter-
ritory, cosmology, and the boundary between the human
and the elemental. To stand before one is to stand before
several thousand years of unbroken material persistence:
an object that has outlasted the civilizations that made it
and the landscapes that once held it. At the threshold of
the museum, the Vishap anchors together the exhibition
and the conference. It is the first transmitter: a stone that
has carried meaning across millennia without ever intend-
ing to.

IhuudNM3 3UunNMIuy
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UpGpun dwpnwljwbh « Mnuwn. énG fuwnwnnugjwb» dnGnt-
0G0wnwy ppnbqwény] pwlnwyh uwntnédiwl wynibpeltpp hhd-
Gwynpwmbtu juwpujujwo G0 pwnuwpwghwywd mwunwufuw-
Gwunynipjwl GL GowynipwihlG wntnwwnpdh chuwywpagh dpw:
Lwjuwagoh hnwgniip qpdwlwgh dwpunwpwmbun Shnn 3jntju-
dwahGa £, nph wygp dwpnwluwbh wpybunwlng nwpdwy wju

muwwnytinh hpwywlwgdwl fupwlp Gi Ywinpg qundwy Fnfunt-

0h 2phuwnnup Gltntgnt nt tntnh hwdwjGeh dhekit: 3jnyudwlp
unwGaltg Gwfuwgsh dwpunwpwmbGunwywt Yyepwhuynnnipjnt-
Gp, huy vawyntphb shelnpn U[héuw[] Sbn-UthUJwUn hwiw-
ywnpagntd tp wyl: Rwlnwyp mwznnbwmbu mwuwunyhpt) tp Pn-
funtd-LhGnGOh UdGunwpwlwywl Sfuwlwb hwiwylpep EnGuw
LhGnGowGh wihwwnwywl Gyhpwwnydniyejwl oglniejwip: Lwi-
nwyp mbniurmqlag Fnfunih 2phuwnnup Gyentgniy, huy 2006 e.
GnjGipGph 19-hG npw muw2nnGwlwb pwgnip funphpRwGwyw-
GnptG hwopGywy UggujhG ugn opqw htw, G pwlnwyG hdwu-
wnwynpytbg ny et mwpqumbu nnmbu GEpdnteywo pwnwpwihG
opjGYwn, wy|bL nnmlju muwuniwywb nhiwywynilnrejwd G dhwqg-
qujhG nhjwlwghwntejwl |hhpwy mwngwdwptn:

The genesis of Albert Vardanyan’s monumental bronze:sculp-
ture, Pulsar: Ode to Peace, is fundamentally rooted in a ritual
of civic accountability and cultural displacement. The project
was conceived by German architect Gido Hiilsmann, whose initial
visit to Vardanyan’s studio catalyzed the vision for the commission
and forged the vital liaison with the Christuskirche and its local
parish community; Hllsmann subsequently assumed structural
oversight of the project, which was orchestrated by cultural medi-
ator Alexan Ter-Minasyan and formally commissioned by the
Evangelical Parish of Bochum-Linden through a private donation
by Erna Lindemann. The sculpture was permanently installed at
kKirche in Bochum, Germany, and its formal handover
r 19, 20086, de iberately coincided with Volkstrauertag
] g), institutionalizing the sculpture not
icipal object, but as a fully realized

emissary of historical resilience and international diplomacy.
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PULSAR: ODE OF PEACE.

Gpt Yhpwmn nhdwlntd t dwiwltwyht wnwbg hwwnnty dunw-

npniejwd, wmw Mnyuwnp dwnwquwjpnd t hunwy Gmuwunw-

ywnpiwdp: Lwlnwyt nbh Gnywyh uygpbwnpinin. hGuagny
huwjywlywt mwpunwdnpwihl pwpp, nnp hGpwlnuwywl dwiw-
Gwybtnhg h ytp dGdwnyby t hp pnidhy tGEpghwyh hwdwp, Gt
wuwnnwHhghywywb mniuwnp, nph nhpohy wgnwbwbaena wn-
dwqulpnwd GG pwpwfunn upwnh wipntnhG: ApnGquadny] dw-
yGpGul wathnthnd t NNy mwuwndniejwl ptpwgpntd untndéywo
pwnwpwypenienGltph funphpnwahGtpp L hwjinGh, p6” wa-
hwjwun’ mwhmuwaGiny npwlp wnwlg npbit wunhdwGwywpagnie-
Jwa: Ubmuwati thnpywoptbpp Gowagond G0 npw dwybptup® Yn-
nwynpbiny Swpnynipjwlp mwwnwhwo fugniGenpa ne hwlywswp-
wnientbGEpp: P hwywnpnye)ntt npwlg hwwwpy YeGupnGp
pwgynid £ npmbu nyuh wnpjnip” hp ok wnltiny pE GnyhGep,
e nhuinnnhG: Mnyuwp. dnG fuwnwnniejuwl Ynndlinpn2nid t nmh
hwannipdnnuywnieni, Gpytununie)ntG GrwyG Gawynyep, npp

* ntn wnebinld t nbntwu wowywpwn, nbntiu Yepunynn:
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While the Vishap endures without intention, the Pulsar radi-

ates with purpose. The sculpture carries a double oriéin: the

ancient Armenian cult stone, revered since pagan times for its
healing energy, and the astrophysical pulsar, whose rhythmic sig-
nals echo the beating of a living heart. Its surface holds symbols
from civilisations across history - known and unknown, held without
hierarchy. Wedge-shaped incisions mark its skin, encoding the rup-
tures and conflicts that have scarred humanity. Against them, the
hollow centre opens as a source of light, framing sky and viewer
alike. Pulsar: Message of Peace is an orientation toward tolerance,
dialogue, and the culture still ahead of us - not yet completed, still
being made. :
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Uh ynnind 3wl nduh uinbnowo mnruhwnwpbmu&'ﬁjﬁ
dhowywjnp aGLwynpnid t innwpwowywb wywnnhy dh hwdw-

wng, npp fupwGnd t 2wndndb Nt wadhowywb dwulwy-
/gmpjm[]n: Lpw nbnwywjwbpp funhtip £ wpplwgbnud wa-
npwnwnaéh G pwthwbghyntejwh 2nipg. tnwnptbp tpwdiwag-
~0tnny Gpynt wmwyt 2powlwyttn thnfuywmuygyws Ga
wjlmbu, nn Jnipwpwlyynip wygbint ywpnn t hmyt, wmw-
ynil G wyG wpddwb oGy n06): Uinmhuny Gw dwubwyhg t
wnOnwd tnwpwoénejwh GL hGntiwpwp htlg dwnwlgnte-
Jwb uinbndiw Gl nt ytpwihnfudwbn: Uju wzfuwwnwlpn hnt-
2nd t, np dwnwGgnienlp Gpptp Gauyh st. wyG 6GyYnid t
hwpwptpniejwd o6 twytptudtph vhetit Gnwo wyn G6n-
ph wnhpnyenw: hymbu tnninbip” wjG gnjnuentl niGh dhw)G
wj nEmenty, Gpp hGg-np 86U hwnnpnwygyntd £ npw hGwn:

\O“%?)e_ e side, a relational environment created by Jan Doms
‘ form?%‘}\?: tive spatial system engaging movement and par-
- 11{ o i lis installation meditates on reflection and trans-
~Qarehcy any visitor may touch the glass installation to set
the glass gircles rolling - participating in the creation and
transformation of the space, and by extension, of heritage
itself. The work proposes that heritage is never singular - it is
% il : - 7 ) produc\éd..in' the relation, in the gap between one surface and
- il = e __;,--.»' e it o . e N ’ another. Like the totem, it exists only when someone enters
t‘;::r-— ety ';CfﬁW« ., . i e 4 T into contact with it.
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ITHE IMMERSIVE DARK ROOM
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QGpowlwywl «Eppw 2ndthngbpy» unninhwl dGiwynpt t oh dnunntgnid, npp GpwGpe
wlywlnw 60 «Swpwoph Yyndmnghghw» . wjl hwdwnpnud t qquywywb hGunwagn-
wnnip)nttp mwwnyGnatph G dwyGGph nnbnnud Yuwunwpywé éw)lwanpniejntGltph hGu,
wmuw wyn Gynep yepwywqiwynpntd Gnp dwyluwhG G inGunnwiywG dGtph vGe: Uju
gnigwnpnipjwd hwiwn Gpwlp YubyoEo Upwgws 16n” yhpwmuwpewnbpp npwdg plw-
ywl shawywjnnid wpdwbwagntint G wyn hwlnhmnwip mwwnytpwiht pwpunbquap-
0wl dhengny yGpwotnt GwjGwmuunytpwihG showydwynph: Uintndytihp «Npuwiny
wnwpwontejwl nghl» w2uwwnwlep yhgwmwpewntph GGpywjnienldp Ythnfuwnph
Eptiwdh Ugquyht mwunybpwupwhp™ «Yiwbnn onwe ukGjuy»:

«Utn tmwwnwlya t yhpwmwpwntinh nght Gr dwnwbqnipinilp (GnGbphg hebiglty nt-
mh Entiwth Ugquyhl mwwnlybnwunpwhp wygbiniGtnp: b tnwppbpniesinta ghunwlwb
obLGwpwbnipywb 06n qinwnybuwnwlwa Ytpwihnfunidp Gmwwnwly nlGh JGpw-
Ywaqatint Yhpwmuwpwntinh wntnéywoéwybnuyeynilp: UigbintlaGnha hnwyhnnid Gap
(ubint pwntinh hGuwaqnyt hdwuwnnyentab nt puwgwhwynbint hpttg ubGthwlwa palw-
[nLa6GnG nt gnignpnnLiGepp»:
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German media artists Area Composer have developed a practice they call ‘Area
Composing": blending sensory research with on-site recordings of image and sound,
then reassembling this material into new sonic and visual forms. For this exhibition,
they will travel to Mt. Aragats to record the Dragon Stones in their landscape context
— and translate that encounter into an enveloping audiovisual environment using
projection mapping. The resulting work, ‘Catching the Spirit of Places’, will bring the
presence of the Dragon Stones to visitors in the Immersive Dark Room at the National
Gallery.

"Our goal is to bring the spirit and heritage of the Dragon Stones downhill to the visitors
of the National Gallery in Yerevan. In contrast to a scientific interpretation, our artistic
transformation aims to restore the Dragon Stones' mystery. We invite visitors to listen
to the ancient wisdom of the stones and explore their own perceptions and
associations."

AREA COMPOSER
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- THE RESULTING WORK WILL
BRING THE PRESENCE OF
THE DRAGON STONES AT
THE NATIONAL GALLERY




Uju dpwahpp hwGpwihG shengwnndGEph 2wppe t, np hGwpwyn-
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ynud t ny p& hwuwnwuwnip)ntGGtnh, wjp dwpnuyht GG
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dwnuwgniejwdp ny eG npmbGu nhunpn, Wy npmGu woo
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hwwnywonp, npunbn 0GYNENYwS G0 mwundniejwd, hGwagh
thhithunthwynejwl, wpdtGuwnh nGuniejwl G wy; pGuquiy
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GE5ph hwdwwnbpuwnniy:
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npp» Gpwd2unwywl uintndwagnpdnip)niln, npp hwwnny gpytj G w-
wnwnynid t wyu shengundwb hwdwn, Uwpnwpwmuwunh wqqugnnt-
pjwl pwiqwpwdny Gwiuyhbnd Yuwjwgwo hwdwlnlb gnigwnpnt-
ejwd wndwaquwlpel t: WG GnylmGu hGunwgnuinid tn Yhawmwpewnbph
nGnpp’ npmbGu Y&Gnwah hhannniejwd hw-gnyglbn: Uju Gnp Yndmngh-
ghwG 2wpniGwynid t Gnya dwlwmuwnphp' wyn 6wjGEpp pGpGiny nEmh
UqqwhlG mwuwuybpwupwh GL hjnwtind npwle gnigwnpniejwl nGn-
hwlntp YuwyhG: WjGuintn, npwintn pwnptpp (nnipjwip hwpwwnbind
G0, Gpwdownnuenilp Gpwlg dw)G t tnwihu:

Opwagph hwwniy gnpéplytpne” «A6pptgh dnp» ayGwpniowpwGh
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GG hwj Bowynyep Ynbinyg wytih hhG hdwuwnGtp, pw npbit wnwGéha
wywlnnye: Undwwunwynpwd |hGEiny wyl hGwagnyl jwlnawdnlt-
pnwd, npuintin dhpwmuwpewntipp GppGdOh uwhdwGa thG swpnywihbh
GL tnwntpwyhGh dhetit, npwbe wjuwntn dwwnnigynid GG npmtGu ulniln,
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wlquwy, Gpp hwdwpeyntd GGp npw 2nLpg:
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The project extends into a series of public events that open the exhibi-
tion's themes to wider participation. Together, they form a living
ecosystem around the core questions of heritage, memory, and trans-
ission.

he heart of the public programme is the Oda. More than a room, the Oda
nes hospitality itself as a form of heritage transmission. In Armenian

, the oda is a space of gathering, dialogue, and passing down —
nowledge moves not through institutions but through presence and
‘Within the exhibition, the Oda operates as a living environment: a
pause, to meet, and to experience heritage as something practiced

an observed.

ed library section accompanying the exhibition, bringing together

ilosophies, and perspectives that approach the exhibition's themes

1 different angles — history, archaeology, philosophy, art theory, and be-

ond. The library invites visitors to go deeper, follow their own threads, and
situate the exhibition within broader intellectual conversations.

A specially created musical piece written and performed by composer Karen
Asatrian for this event, Wisdom Keepers carries the echo of an earlier
exhibition of the same name, created for the Sardarapat Ethnography
Museum, which also explored the role of the Vishap dragon stones as
portals of living memory. This new composition continues that journey,
bringing those voices into the space of the National Gallery and weaving
them into the fabric of the exhibition. Where the stones persist without
intention, the music gives them sound — an act of listening across deep
time.

In collaboration with the special partner — the fish farm Cherkezi Dzor, the
public programme culminates in a performative dinner exploring hospitality
as heritage in its fullest, most embodied sense. The dinner is set with
intention. Bread, wine, and fish — elements that have moved through Arme-
nian culture across time, carrying meanings that predate and outlast any
single tradition. Rooted in the ancient landscapes where the Vishap stones
once marked the boundary between the human and the elemental, they
arrive as nourishment, symbol, and memory. To share this meal is to par-
ticipate in a form of transmission as old as the stones themselves.

Across these events,heritage is not an archive — it is a practice, alive in the
moments we gather around it.

PUBLIC PROGRAMMING
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EWRA DOMANSKA is an internationally renowned historian and the-
orist of history, based at Adam Mickiewicz University in Poznan (Poland)
and Stanford University (USA). She is widely recognized for her inno-
vative contributions to contemporary historical theory, particularly in the
fields of posthumanities, environmental humanities, and the epistemol-
ogy of history. Domanska’s work rethinks the foundations of historical
knowledge by engaging with questions of ontology, ethics, and the sta-
tus of the human in historical inquiry. Moving beyond traditional anthro-
pocentric frameworks, she explores alternative modes of narrating and
understanding the past, often drawing on insights from the natural sci-
ences, anthropology, archaeology, philosophy and art. Her scholarship
has been especially influential in advancing what she terms “non-an-
thropocentric history” and in fostering dialogue between history and the
life sciences. Among her most significant contributions are her interven-
tions in debates on memory, trauma, and the afterlives of violence, as
well as her efforts to reconceptualize historical practice in light of global
ecological crises.

EdU MNUULULUDL thywqggwjht dwlwgntd nilGbgnn mwwndwpwl
GL mwuwnanejwl nGuwpwl t, np gnponlGbnie)ntd £ Swywnd Mng-
OwGh Unwd Uhgytithgh wodwb (Lehwuwnw0) Gr Upttdnpnh (UUL) hw-
dwuwpwbbGpnd:UGdwmbu hwyinlh t wpnh mwundwywl inGuntejwl
069 hp Gnpwpwpwywd GepnpnwiGepny, hwnwmbu™ hGunhnwap-
wnwn ghwnyentGGEph, pGumwhmuwiwywb hniwswGhwnwn ghwnnejwd
Gt mwuwndnejwl hdwgwpwlniejwl ninpnGGpnid: ndwluywih wp-
fuwwnnieniGttpp yGpwhdwuwnwynpnd 66 mwundwlwb ghwnbihph
hhiptpp' pGGNLejW0 wndGiny gnjwpwlnuejwd, pwpnjughwnyejwh Gt
muwuwniwywb hGnwgnune)nGGtpnd dwpnnt ywpqwyhdwyh hpo-
Gwhwngtipp: Ynpu quin wywbnwywl dswpnwytGupnG 2npwlwy-
G6phg” Gw hGunwgnuninud t wlgjwih pGYwdwa Ge wylG mwwndkine wy)-
pGupwlpwjhl dLispp™ hwdwfu htaytiny pGwywb ghwnnyeniGatnh,
dwpnwpwOnipjwh nt thhthunthw)nipjwl pGatnwéd hGwpwynpnie)nil-
GGph Yypw: Lpw ghnwywG gnpontltneentGt wnwbgpwihb nbn t fuw-
nwgbt| hp huy ynnvhg uwhdwlywsd «ny SwpnwytGGupnt mwwnant-
pjwl» hwjtgwywnagh qunpgugiwl Gt mwwundwghwniejwb nt pbwywa
ghwunentlGtnh Bheti Gpyununejwh fupwaiwd gnpontd: Shwunniejwd
b9 ndwluywh Ywnbinpwanyt Gepnpnuittphg G0 Gt wpdGpwdnp
nhwwnynuiGtpp hhonnnyejwd, npwydwih Gi pnlniejwd hGunGlwGe-
G6ph YyGpwptpw) pwlwytdtpnud, hymGu Gubt mwwniwywb mpuwy-
nhywl hwawuwphwihG tyninghwywb dqGwdwitph hwiwwntpu-
wnnwd yGpwhdwuwnwynpbint swpetnn:

LYNN MESKELL is an internationally acclaimed archaeologist and
anthropologist, currently serving as Penn Integrates Knowledge Profes-
sor at the University of Pennsylvania (USA). She is Richard D. Green
Professor in Anthropology, Professor in Historic Preservation at the
Weitzman School of Design, and curator in the Middle East and Asia
sections at Penn Museum. She is also AD White Professor-at-Large at
Cornell University. Born in Australia, she has conducted pioneering field-
work and research across diverse regions, including Egypt, Turkey,
South Africa, and India, establishing herself as a leading voice in ar-
chaeological theory and heritage studies. Meskell's scholarship is dis-
tinguished by its critical engagement with the politics of heritage, me-
mory, and material culture. Her widely influential book, A Future in
Ruins: UNESCO, World Heritage and the Dream of Peace (Oxford Uni-
versity Press, 2018), which received the 2019 Best Book Award from
the Society for American Archaeology, offers a groundbreaking re-
assessment of global preservation practices. In it, she interrogates the
role of UNESCO and the World Heritage program, revealing how her-
itage-making is deeply entangled with international governance, diplo-
macy, and competing claims of sovereignty. In her forthcoming book,
RUINED: A Heritage of War from UNESCO to NATO, she examines the
securitization of heritage and the escalation of ruin warfare worldwide.

LU UBUUELE dhywqquwjhG hGnhGwyniejntd yw)tinn hGwgbun i
dwpnwpwd t: LEpYwnwu OGLGuhYwlhwih hwidwuwnpwbh «Penn
Integrates Knowledge» dpwagnph mpndtunp £ (UUL): Lw gpwnbglnwd
t Nth-;wpn Y.9ph0h woywl Swpnwpwnejwlt mpndtunph mwawnnlp,
dwjgawbh nhqwjGh nmpngh mwuwunidwlywl dwnwbgniejwl mwhmuw-
Gnieyjwl mpndLunp t, hGymbu Gwtl OLGGh pwlgwpwlh UtGnpéwynn
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dwuwnwbh hpwyhpjw mwwunywynnp mpndtunnp t (AD White Profes-
sor-at-Large): OGniGnny wyuwnpwiwgh UGuyto hpwywbwgnt| t dh
2wnp wptGinp w2iuwnwlplbn G hGunwagnunge ntGdbp  twnptnp
tnwpwownewbatpniy, wyn Yy’ Gghmununtd, @niphwyntd, Iwpw-
Jwjha U$phywynud b IGnyuunwdny’ nnmbu hGwghwwywd inbunt-
ejwa 6L dwnwbgniejwb nunGwuhpniejwl wnwywwnwn dwulwaqgbun:
Utuytih ghvnwywt gnponGbnientGl wnwGdwlnud t sawynipwhl
dwnuwlgnipjwl pwnuwpwywbnyejwd, hhpnnnejwa G Gynpwywb dow-
ynyph hhilGwhwngtph pGOGwywa ybpindniejwdp: Lpw' UGS wWNdw-
qwlp unwgwd «Umwaqwl wytpwybbpnd. 3NFLEUYO-G, hwdwy-
fuwnhwjhG dwnwdgnientGp 6L fuwnwnniejwt Gpuwquwlpp» (2018)
wfuwwnnientlp, nnt wpdwbwgt) t Udtpphyywb hGuaghwntejwl nGyt-
npnupjwb 2019 pdwywbh «Lwdwanyl ghpe» dpgwlwyh, Gnpnyh nt
hhaGwpwp yGpmny t yGpwndGinpnd Swiynipuwht mwhmuwbneejwl
hwdwuwnphwjhG gnpotiwytpmp: Uju wfuwwnnipjwb oty Gw ytpint-
onwd £ 3NFLEUYO-h Gl 3wdwfuwnhwihlG dwnwlgniejwd dpwagnph
nGpp’ pwgwhwjuntiny, et hGymtu t dwnwdlgnipjwd unbnodwd gnno-
pOpwgp uGpunnpGh 2wnyumywo shawqquiht Yunwywnowd, nhyw-
Gwaghwniejwb Gu hGeGh2fuwlnejwl hwywuwlywb hwywylnienlGGt-
nh hGwn: Unin wmwquynwd (nyu inbuGBihp hp «UdEM4UDLC. Mwwnb-
nwquh dwnwagnie)nilp’ 3NFLEUUO-hg uhGz6L LUSO» gnpntd Gw pG-
Gnuejwl t wnlnd dwnwOgniejwb wbayunwbgw)Gugiwl gnnoplrwgn
GL w2luwnhnud wyGpwoénientlGGGpnh mwunbpwqih upwgndp:

ARSEN BOBOKHYRAN, PhD in History, is a distinguished scholar
specializing in the early archaeology of the Armenian Highland, the
broader Near East, and Asia Minor. His research spans a wide range of
interconnected fields, including ancient cultural and trade networks, the
emergence and development of urbanism, questions of identity in an-
tiquity, and the study of early religious systems and cult practices. Rec-
ognized for his interdisciplinary approach and contribution to regional
archaeology, Dr. Bobokhyan has played a significant role in advancing
the understanding of ancient societies and their interactions across
Eurasia. His academic profile is further marked by extensive interna-
tional engagement: he has served as a visiting professor at leading in-
stitutions, including the Universities of Innsbruck (2012, 2016), Halle-
Wittenberg (2012), Montpellier (2018), and Geneva (2022), as well as
at the Max Planck Institute for Social Anthropology in Halle (2018). Since
2022, he has served as the Director of the Institute of Archaeology and
Ethnography.

urusu FNENU3BULLE (Mm.q.n.) wGwdh ghnGwywd t, nph ht-
wnwagnuntenttttph wnwGgpentd Iwjywyw |Gnlwuwphh, Utpdw-
Jnn UptGiGph Gt @npn Uuhwih Jwn 2nowbh hGwghwnye)ntGa t: Lpw
hGunwgnuinip)nlGttnh 2nowlwyb ptngpynid t thnfuyumuwygyws oh
wnp ninpwnGep, wjn pYntd” hGwagnyG vowynipwihG nt wntinpw)ha
ywmbtnpp, nippwbhgih dwagnib nt qupgwgnidp, hGwagnylt dwiwlw-
Ywznpowbnwd hGelniejwld hhiGwhwpgtpp, hGymGu Gwbr ywn ypnGw-
ywb hwowywngbph nt mwunwintlpwihb dGutph nuunwGwuhpnip)nt-
Gp: SwywinGh |hGGNY hp BsheghwnwywpqujhlG dnuntgnuidtpny Gl tnwpw-
Swznpwbwyha hGwghwnniejwl ok niGbgws vES wywdnny’ Anpnfujw-
Gp Gwlwywih nGp t fuwnwgt] hGwagnyG hwuwnpwynienGlGEph G
GUpwuhwynd Gpubg thnfuwgntgnie)nGGEph YGpwptnjw mwwnytpw-
gnuidtpp funpwgiwl gnpontd: Lpw ghnwywl gnponlbtnue)Nltt wyph
t payGnu Gutt showqquyhl (wya Gepgpwyywéntejwdp. Gw npmbu
hpwyhpjw mpndtunp nwuwywbnb| t wnwywwnwn wymhuh hwuwnw-
wnnip nttGbpniy, hGgmhuhp GG RGuppniph (2012, 2016), 3wy b-dh-
wntOptpgh (2012), UnmGyth (2018) G dlbth (2022) hwowuwnwGos-
np, hGymGu Owt JwiGh Uweu Mwiyh unghwjwywb dwpnuwpwdnt-
pjwl hGuuinhwnnuinp (2018): 2022 pwywlhg dhGy opu qpwntglnud t
JGwghwnnejwh 6L wggwagnniejw hGunhwunnuinh tnGonptGGh mwwundp:
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ALBERT VARDANYAN was born in 1954 in Leninakan, now
Gyumri, Armenia. He is one of the notable figures of Armenian contem-
porary sculpture. His practice explores the human condition, memory,
spirituality, suffering, and transformation. Working across sculpture, pub-
lic art, and site-specific projects, Vardanyan creates works marked by
emotional intensity, symbolic depth, and a powerful sense of material
presence. He is recognized for major sculptural and public works includ-
ing Pulsar in Bochum, Germany; Disintegration in Helm, Poland; Pieta
in Ohio, USA; Surgical Operation in Gyumri, Armenia; and Our Lady in
Spitak, Armenia. Vardanyan’s work has been exhibited in Armenia and
internationally, including in Germany, Denmark, Italy, Brazil, and the
United States. His selected exhibitions include Body: New Figurative Art
in Yerevan, Armenia, Beyond Icons: Contemporary Artin Yerevan, Ar-
menia and in Chicago, Dante in Armenia in Ravenna, and the First In-
ternational Biennial in Gyumri.

Albert Vardanyan is an Honored Artist of the Republic of Armenia. He
lives and works in Gyumri.

ULFErS Jdurtu3uucL oGyt £ 1954 pywlwGhG LEGhGulyuGnig
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hngbinpniejwlp, nwnwmuwpeh( Gt ypwthnudwGp: Uztuunbing pw-
nwyh, hwbpwhG wpytuwnh b nnwpwopwihG Gufuwgotph Ghiwywhk-
pnud” YwipnuiGyulp untnonid b hniquujuiG jupduionigjwdp, funphpnw-
GawywG funpniejwdp ti Gnuyeh nidbn GepYwniejwdp wnwGalugnn
qnpobp: Lw hwynGh E dh 2upp GauGwywih pwlGnuyatpny Gr hwlGpuw-
JhG wpytuwnh gnpotpny, wyn, eynd” Mnyuwp (Pnfunud, dapdwGhw), Nb-
qhGuntgpwghw (364, Lehwuwnwb), Mhbwnw (Ohuwyn, UUW), Yhpwpnt-
dwywG dhpwdwnniejnitG (Ynudph, Juyuunnuwl) Gr Shpudwynp (Umhwnwy,
Swjwunnwib): Ywpnwbubh wziuwnwbpltpp gnigunpybp GG hGymbu
Swjywunwbnud, wjmbu b ShgwqquyhG hwppwyGtpnd” dapdwbhw-
jnud, TrwGhwynd, binwhuwynud, Ppughthwgnid G UUG-nud: Lpw gnigw-
hwlntultphg GG Uwnpdha. Gnp $hgnipwinhy wpybuwnnp Gpbiwlnig,
Swjwuwnwl, UnpwmuwiinlytpGbphg wyl 4nnyd. dwidwlwlwlihg wpyGuuwnp
Fwywuwnwlnd GptuwGnd G Jpywgnynid, Thwlntl Iwywutnwbnid Nw-
ytGGuynud, hGymbu Guitt Gnidpnt wnwehl shpwqgquiyhl phbGuyba:
Upbnun JwpnuwGyutp 3uwywunwbh 3wlpumbunniejwl Juunwwydnnp
GUwnhy E: Umpnud Gr wzfuwannnud B Gnuiphned:

JAN DOMS was born in 1949 in Tilburg, the Netherlands. He is a vi-
sual artist, performer, spatial researcher, exhibition maker, designer,
and organizer whose practice moves across the fields of art, architec-
ture, landscape, and urban planning. Doms studied Constructive Sculp-
ture at the Academy of Fine Arts in Tilburg, where his interests in urban
history and the Russian avant-garde began to shape his artistic lan-
guage. He later studied Cultural Studies at Tilburg University, focusing
on architecture and urban development. Since 2001, he has directed
LEF urban dynamics, an agency that brings together his autonomous
artistic practice with research and design for architecture and urban
space. His work is characterized by dynamic sculptural objects, multi-
disciplinary performances, spatial installations, and collaborations
across art, music, dance, glass, architecture, and urban research. Doms
has exhibited and realized projects internationally, including in the
Netherlands, Germany, Poland, Bulgaria, Ukraine, Brazil, Sweden, and
Armenia. A significant part of his recent practice is connected to Arme-
nia, particularly the long-term Mushtopia project, inspired by the aban-
doned Mush district of Gyumri. His works and collaborations have been
presented at ACCEA/NPAK in Yerevan, the Aslamazyan Museum in
Gyumri, and, most recently, at the Sardarapat Museum. Jan Doms has
received several awards for his contribution to art, architecture, and
urban planning. He lives and works in the Netherlands.

3UL MUUL 66GdG| t 1949 pdwywbhG @hpnipgnd, Lhnbnwan-
G6p: Lw Jhgnuwy, juunwpnnwywl wpdGuunwqgbun b, tnwpwontejwl
hGwnwagnwunn, gnigwhwGntultph Yuwqiwytpmhpg, nhquyGtn GL dwiynt-
prwhG Gwfuwagdtnh Gwiuwdtnlnn t, nnh untnéwagnpowywb gnpont-
GBnip)ntp qupgwOnid E wpyGuwnh, dwpunwpwmGuniejwa, (wan-
2wHwinh Gi pwnwpewhtnuyejwl hwndwd yGintpnd: ndup unynnb t
(ehipningh Atnwndtuunph wywnbahwynd” UnGuwnpniyunhy pwlnwyh
pwdlnty, nnuntn pwnwpwjht mwundnyejw Gl nnuwywb wjwbqupnh
GUwwnvwdp Gpw hGwnwpepepnipnlp dGiwynpt £ Gpw gbnwpytGuunw-
Ywl dwnwodnnnientbp: UdGih n Gw nuwdt| £ (ehipnipgh hwowjuw-
pwdn” YeGunpnGwlwiny dwpwnwnwmbGuniejwl bl pwnwpewiha quip-
qwguiwl ypw: 2001 pywywlhg Gw nGywdwnpnid t LEF urban dynam-
ics gnpowywinie)nilp, nnp Shwynpntd t Gpw wpyGuwnwhG mpwywnp-
ywl dwpunwpwmbGuniejw Gl pwnwewhl tnwpwédph hGunwgnunw-
ywa nt Gwfuwqowihl wfuwwnwOpltph hGwn: Hnduh unbnéwagnnpow-
ywa gnponibtnuenGp plnpnaynid t nhGwdhy pwlnwywhG opjGywn-
GGpny, tnwpwplnye thtpdnpdwbubtpnd, nwpwdswywb hGunwyw-
ghwatpny bt hwowagnpowygnientGatpny” wpytuwnh, Gpwdwnniejwd,
muwnh, wmuwynt, dwpunwpwmbGunnyejwl Gt pwnwpwjhl hGunwagnunt-
rejntdGGph ninpunGGpnud: Lpw w2uwnwbpGbpp Gu Gwfuwgotpp GGp-
Ywjwgyt| 54 ohpwqquyht hwppwyGEpnd” LhnbnwGnGGpny, Abip-
Owlhwynty, Lehwuwnwny, Pnynwphwynd, NWypwhGuwyniy, Ppwgh-
(hwynuy, Cybnhwyntd G 3wjwuinwGnwd: Lpw ytnpoht 2pewGh gnpont-
GEntejwl Ywptinp dwup yumywo t 3wjwunwbh, hwwnywmbu Gpyw-
nwdwuiytun Mushtopia Gufuwaqoh htw, npp GER2Gwo t Gnuiphh Unip
pwnwiwuhg: Lpw w2uwnwbptEnd nt hwdwgnpdwygwihG Guifuw-
qgotipp Gepywjwgyt| 60 GpGuwlh dwiwlwywyhg hnpdwpwpwyw
wnybuwnh YeGuinpnany” LOUWACCEA, 9jnwinhh Uujwdwgjwl pnynb-
nh pwGquwpwdnty, hGymtGu Gubt yepetpu” Uwpnwpwmuwuwh pwdqu-
npwdntd: Swd noul wnpdwlwgt) t oh 2wpe ipgwlwytbph” wnpytunh,
dwpunwpuwmGuiniejwh Gl pwnwpw2hbnejwl uGe niGtgwd hp wnwdé-
Gwhwwnniy GEpnpowG hwdwn: Umpnud Ge w2fuwnnad £ LhnGnpwln-
GGpnuo:

AREA COMPOSER is a media art collective formed by Ronald
Gaube, Dorothee Pilavas, and Peter Holscher. Their multidisciplinary
practice brings together photography, sound, video, field recording, pro-
jection, and site-specific installation. The collective’s work begins with a
process of discovery. Travelling with cameras, microphones, and note-
books, they explore places through repeated encounters - observing
them by day and night, in different atmospheres, and through the stories
of the people connected to them. These collected impressions, images,
sounds, and experiences become the raw material for their composi-
tions.Area Composer creates image-sound works that reveal hidden di-
mensions of a place, making its atmosphere, memory, and inner rhythm
visible and audible. Each project is developed in close relation to its site,
adapting to the scale of the projection surface, the acoustics, the archi-
tecture, and the movement of the audience.Their works can take place
in urban spaces, natural landscapes, churches, museums, theatres,
train stations, facades, bridges, parks, and other public or transitional
environments. At the heart of their practice is the transformation of place:
returning artistic experience to the site from which it emerged and cre-
ating a unique encounter between space, image, sound, and audience.
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Gwptpdwb gnpdplpwghg: Gwlwmwphnpntind wntuwlughyltpny,
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nbnp pwqiwyh hwnhmnwdGenh dhengnd’ nhinwnpytiinyg npwe giptyp
GL gh26pp, wwpptp Op0ninpunGEpNg, hGymGu GGt nyjw) Jywyph
dwpnywlg mwuwdne nibbttnh dheny: Jwjwpywéd inmuwynpnip)ntlat-
np, mwwnytnpatpp, dw)Gana nu thnpédwnnipyntGltnp nwnbnud GG Gphwlg
untindwagnpontpenttttph hhdGwywl Gynupp: EAPU 2NUON2EN-p
untnontd t mwwunytpw-6w)lwiht Yyndmnghghwtin, npnGe pwgwhw)-
wnnd G0 Juwyph pwetywsd 2tnpuntnpp” tnbGuwGtih G jubih nuipdating Gpw
Op0ninnwp, hhpnnnie)nibp Gi Gepphl nhpdp: Snipwpwlynp Gwiuw-
gho dwyynid t wnyjw mwpwoeh htun ubpun Ywmh vbe” hwpownbg-
JGiny mpnjuyghnG dwytptuh pwithGphG, wyniuwnmhyuwihG, dwpwunwpw-
mbGuniejwlp Gi hwlnhuwwnbuh wpddwl dGpha: Lpwlg w2luw-
wnwbpltpp Ywpnn 66 hpwywlwgytb] pwnwpwiht dhowdwjpbpnuy,
plwyw jwinpwdwnbtnniy, GutntghGtpn, pwlgqwnwdtGpniy, pwwn-
pnGaGpny, YwjwpwGGbpnug, 260ptGph dwywunObpha, YwanppeGbph
wnwy, wyghtGpnud G hwGpwyhG wyp nwpwoplbpnud: Lpwbg gnpoént-
Gtnuejwb wnwbgpntd nwpwoph ytpwihnfundb b gbnupyGunwywa
thnpdwnnie)ntlp ytpwnwnpdGt) wyt JwphG, nnuntnhg wyb oGyt t, G
uwntinot| Gquyh hwlnhmnd nwpwéeh, mwwytnh, dw)th G hwbnh-
uwwntuh dhebt:
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Ghgwaqqujh ghunwdnnny

Ywquwybpmhz 6GMI Mwwndnyejwd thhihunthwynuejwb bi inbuniejwl jwpnpwwnnphw /
Enbwwa, hniGhuh 12-13, 2025 .

2025 pywywbh hnlGhuh 12-13-p wntnh nlbGgwy GpGuwlGh mGwnw-

w0 hwiwuwnwbh Mwwndnyejwh thhihunthwniejwa Gl nGunte)jwi

|wpnpwwnnphwih Jugqiwybpmwsé wnwehb dhywqgqwihl ghunwdn-
nnyp: Shinwdnnnyh Gmwinwya tn” hwowfudpb] mwwinyejwa thhihun-
thwlBphG nt nGuwpwGGGnhG, mwwdwpwalGpht, unghninqGGnha,
hGymbGu Gwbt pEowyny hGunwppppywd wyp bwulwqgbwnlGGph wipnne
w2fuwnhhg Gt Gmuwuwnt] dinptph, hwpgbph nu twppGn nGunipuGtnh
thnfuwGwydwdp: Ghunwdnnnyhl dwulwygbght 10 Gpypltphg dwiw-
Owo 35 pwlwfunultp: Ghuinwdnnnyp hwppwly dwnw)tg” hGunwgnunb-
(nt, eG hGymbu GG mGunne)nGGtnpp Ywnnigwnynw, mwnpwwnpnid G
Jhdwpynt tnwnpptp mwwunnuiGtbn: @hunwdnnnyh 2powtwynid ptGwny-
ytghl mGunnip)nlbGGph nGpp mwwndwagnnipjw Ge hwGpwihG hhonnnt-
pjwl dGiwynnpiwb dty, mGunwywl mwuwunnuGtph Yunnigupyow Gi
muwnpunwnpiwl oGjuwlGhqultpp, hGymGu Gwbr npwtg Guwdwap
nhiwywynipjwb attpp: UnwGdtwhwwnny npwnpnipind nwpdéytg
uthjntnpwjhl mwwnnuiGtnha, mGunwywb hnqwGwdnpnigjwidp hpwyw-
Gugynn dhowdwnnipntGGEpht (opGlunnpnip)ntG, Ypenip)ntd, dawynt-
rpwjht pwnwpwywbnientl) 6L mGunwywb pnbnejwl mwundwagpwywh
GEpYwjwgiwaln:

STATE-SPONSORED HISTORIES AND HISTORIOGRAPHIC
AUTHORITY

1st Conference of the Laboratory for Philosophy and Theory of History, YSU
Yerevan (Armenia), 12-13 June 2025

On June 12-13, 2025, the first international conference organized

by the Laboratory for Philosophy and Theory of History at Yere-

van State University took place. The conference aimed to bring
together philosophers and theorists of history, historians, sociolo-
gists, as well as other specialists interested in the topic from around
the world, and to foster the exchange of ideas, questions, and re-
sources. The conference hosted 35 speakers from 10 countries. It
served as a platform for examining how states construct, impose,
and contest different narratives. Within the framework of the confer-
ence, discussions focused on the role of states in shaping historiog-
raphy and public memory, the mechanisms of constructing and
enforcing state narratives, as well as the forms of resistance to them.
Particular attention was paid to diasporic narratives, state-sponsored
interventions (including legislation, education, and cultural policy),
and the historiographical representation of state violence.
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WISDOM KEEPERS: Living Symbols of

the Armenian Highlands unfolds a space

where myth, matter, and imagination con-
verge. At the heart of this project are the an-
cient vishapaqars — carved dragon stones of
the Armenian Highlands. These monumental
forms once stood at water springs, marking
sacred intersections of earth and sky.

N L

WISDOM KEEPERS

Living Symbols of the Armenian Highlands

Sardarapat Memorial Complex, Museum of
Armenian Ethnography and the National Lib-
eration Movement
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I I I I I I I I a R T LUUQENTLNALLD | PROJECT INITIATORS
Ywyhe UnuhGuwa, Ipwgw dwpnwjwd, Uytnhe dwpnwlwG
Davit Mosinyan, Hrachya Vardanyan, Avetik Vardanyan
nwqiwyuwrwlwb gnropGybr
Upenip @npphljwl

strategic partnership
Arthur Pokrikyan

ahSugnNINdh aNPoUhr YUDU / CONFERENCE EXECUTIVE

ghswdnnnyh Yuquiwlbtrmhz

GreduLh MESuULYUL IUVULUUrUL

Ohihunthwyniejwd Gl hngbpwbniejwd Swyntintin
Iniiwbhunwn hGnwagnunnienGGtph hGuunhwnian
Muwuwnidnejwl thhihunthwyniejwd G inGuntyejwb jwpnpwwnnphw

organizer of the conference

YEREVAN STATE UNIVERSITY

Faculty of Philosophy and Psychology

The Institute of Humanities Research
Laboratory for Philosophy and Theory of History

8NBUIULYSUL anrounhr YU2U | EXHIBITION EXECUTIVE

gnigwhuwlintuh uquwlytkrmhy
UnphGuw)e

organizer of the exhibition
ArtInsight

gnwrdbuswul nElwywr
Ipwiyyw dwpnwluwa

artistic director

Hrachya Vardanyan

hwdwnrnn

5160w UGpniinjw

curator

Elena Melkumova

lunrhrnwisni

Jdwqqbt MwhjwyntGh @wnbinujwb
advisor

Vazgen Pahlavuni Tadevosyan

ursutruyuu 64 Hhaususruyul lunfur / PRODUCTION & DESIGN TEAM

Juiybrugrnd (pniuwGurwhwlind / sGuwGurwhwGnd)
dwpnidwG YhinjwG

photo / video documentation

Varuzhan Diloyan

grubhyjulywl nhquyh

Uynpwnhg Uwpbinujwa

visual design

Mkrtch Matevosyan

hLUShSNI8hNLUL aNNOCLYUENLUEN | INSTITUTIONAL PARTNERS

Swjwuwnwbh wggwhl mwwytpwupwh
«Uyuinniwp wpytuwn» sauynipwihl shnyena
IGwaghwnntpjwh Gt wggwanntejwl hGunhwnnin
JdG0Gwinhyh Yw dnuywph hwidwuwpwl
RPEnhGh Uquwn hwdwuwpwa

EnGiwlh mGunwywb ynGubGpguwwnnphw

National Gallery of Armenia

Actual Art Cultural Union

Institute of Archaeology and Ethnography
Ca’ Foscari University of Venice

Freie Universitat Berlin

Yerevan State Conservatory
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